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An Essay in the Computer Art User Theme as a Role
Beyond the Audience in Dominic McIver Lopes’s Approach’

Abstract

This essay is based upon the analysis and interpretation of
Dominic Mclver Lopes's approach to pictures and new art
forms, and also underlines the underpinning of his view of
philosophy of art and aesthetics. It would also both show that
how the human agent could be studied as the audience and
user, and how the user have some roots in the audience and si-
multaneously goes beyond. Section I focuses on the audience
role that would be parted to classic audience and extra-clas-
sic audience, the latter being based upon the former and also
beyond it. Section II would prove that user is also is based
upon these two roles and surpasses them. The user encounter
is with a non-traditional interactive work and includes some
orders of appreciation which make the user perform such dif-
ferent roles as audience, discoverer, player, and performer. As
long as the theme of audience is concerned, the picture and
the process of pictorial recognition is central, and as long as
the notion of user is at stake, the appreciation through inter-
action with a work of possible interchangeable displays would
be at the center. The non-traditional encounter includes the
traditional as well because the user appreciation is in some
way through the basic conceptual and perceptual abilities of
the audience. During the non-traditional interactive encoun-
ter the user interacts with a work which predetermines the
way of producing the displays and the work being appreci-
ated through this interaction. The user has different objects
of appreciation which include the possible displays, the work
itself and its expressions, meaning, and significance, the us-
er’s ego and her character, the computer art works as a whole
and also as an appreciative art kind, and finally the computa-
tional interactivity as the medium of this new art. The user
appreciation would be an accumulation of the simultaneous
appreciation of aforementioned objects and would be defina-
ble in such a space. The nature and essence of non-traditional
works relatively depend on the possible displays, the materials
used in the creation, the artist’s intentions and operations, and
the theorizations around the work. Generally speaking, the
non-traditional interactive works have a kind of nature some
part of which is visible in material form, the other part rela-
tively invisible with roots in the computational interactivity.
The user may encounter this kind of works as an audience,
and she also may encounter as an user who produces the de-
sired or undesired possible displays, reaches to an apprecia-
tion which in turn may be deepen by way of her distancing

Received: 08 Jan 2025
Received in revised form: 15 Mar 2025
Accepted: 10 Jun 2025

Hamed Zamani Gandomani' iD (Corresponding Author)
Assistant Professor, Department of Visual Arts, School of Visual
Arts, College of Fine Arts, University of Tehran, Tehran, Iran.
E-mail: hamedzamani.68@ut.ac.ir

Mohammad Sattari’iD

Associate Professor, Department of Visual Arts, School of Vi-
sual Arts, College of Fine Arts, University of Tehran, Tehran,
Iran.

Hasan Bolkhari Ghehi*iD
Professor, Department of Advanced Studies in Art, School of
Visual Arts, College of Fine Arts, University of Tehran, Tehran,
E-mail: hasan.bolkhari@ut.ac.ir

E-mail: sattari@ut.ac.ir

Iran.

https://doi.org/10.22059/jfava.2025.388016.667399

from the work and thinking about it during the interaction
of after, and finally grasps the messages of the work. She also
may play as a player with the work as a game and reach the
appreciation through playing. Also she may be a performer as
a veteran user who knows what the resulted displays would
look like and interacts to produce them. Lopes’s long term
position implies that the audience has a pictorial static nature
and the user an extra-pictorial dynamic one.
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8. Representational Pluralism. 9. Illusion Theory.
10. Ernst Gombrich. 11. Seeing-In Theory.
12. Richard Wollheim. 13. Twofoldness.

14. Design. 15. Surface.

16. Depiction.

17. Four Layer Vision= Four Layer Seeing.

1. Dominic Mciver Lopes. 2. Classic.
3. Extra-Classic. 4. User.
5. Display. 6. Human Agents.
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18. See: Lopes, 1996, 88-89.
20. Pretence.

19. See: Lopes, 2000A.
21. Imagination.

23. See: Lopes, 20054, 127-128.
25. Computer Art.

27. Wooden Mirror.

29. Project X.

31. Vasco Da Gama.

33. Boundary Functions.
35. Golden Calf.

37. Kodama.

39. Text Rain.

41. Romy Archituv.

22. Aesthetic Interactionism.

24. Interactive Art.

26. Traditional.

28. Daniel Rozin.

30. Damian Lopes.

32. Hyperlink.

34. Scott Snibbe.

36. Jeffrey Shaw.

38. Hisako Yamakawa.

40. Camille Utterback.

42. Telegarden. 43. Ken Goldberg.

44. Object Of Appretiation. 45. Appreciative Art Kind.
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