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Paragone: Leonardo da Vinci, the Science of Painting,
and the Emergence of Modern Philosophy of Art

Editoral Published: 23 Sep 2026

The philosophy and theory of art have always |Hassan Bolkhari Ghehi (Editor-in-Chief) iD
oscillated between the abstract reflections of philosophers and Professor, Department of Advanced Art Studies, Faculty

the lived experience of artists. Throughout the history of Western of Visual Arts, College of Fine Arts, University of Tehran,
thought, art theory has generally been presented as the product of Tehran, Iran. E-mail: hasan bolkhari@ut.ac.ir
philosophers who themselves lacked direct experience in artistic
creation. Historical evidence, however, suggests that many of the
most significant theoretical developments in art originated from
the minds and creative practices of artists themselves.

The Renaissance marks a decisive turning point in this transformation. During this period, the artist was elevated from the
status of a skilled craftsman (techne) to that of an intellectual, a theorist, and a creative thinker. Through a close reading of Leonardo da
Vinci's Paragone, this essay seeks to demonstrate how Leonardo, perhaps for the first time, presented painting not merely as a manual
craft but as a rational discipline possessing its own independent theoretical foundations—a discipline capable of generating the internal
philosophy of art from within artistic practice itself.

https://doi.org/10.22059/jfava.2026.108254

A. Leonardo da Vinci and the Birth of an Internal Philosophy of Art

Leonardo da Vinci (1452-1519) is widely regarded as the archetypal "Renaissance Man." Beyond being one of history's
greatest painters, he was an accomplished architect, sculptor, mathematician, engineer, and natural philosopher. In Art Through the
Ages, Helen Gardner (1926) describes him in these words: "His mind and personality seem superhuman, while he himself remains an
elusive and mysterious figure."

An equally remarkable testimony comes from Giorgio Vasari (d. 1574), whose Lives of the Most Excellent Painters, Sculptors,
and Architects constitutes the first comprehensive history of Western art—roughly contemporaneous, in its own cultural context, with
Qadi Ahmad Munshi's Golestan-e Honar in Safavid Iran. Vasari writes:

The greatest gifts are often seen, in the course of nature, to be showered by celestial influences upon human beings; and
sometimes, in a manner surpassing nature itself, beauty, grace, and talent are united beyond measure in one single person.
Whatever such a person turns his attention to becomes so divine that it clearly reveals itself as a gift bestowed by God rather
than something acquired through human effort or art. All people recognized this truth in Leonardo da Vinci, who, besides
his extraordinary physical beauty, possessed infinite grace in all his actions, and whose genius enabled him to solve the most
difficult problems with effortless ease. (Vasari, 1912/1401 SH)

Vasari's testimony carries particular significance because he was Leonardo's near contemporary and thus provides a firsthand
account of the artist's extraordinary reputation. Yet one of the most remarkable aspects of Leonardo's legacy lies elsewhere. At a time
when artists were generally regarded as practitioners of manual skill rather than authors of theoretical discourse, Leonardo produced
an extraordinary body of writings devoted to the theory of art.

These manuscripts announce the emergence of a philosophy arising from within artistic practice itself. They embody a rare
harmony between artistic creation and theoretical reflection, revealing the unity of practice and thought within the intellectual world
of this great Renaissance master. For this reason, Leonardo's writings may be regarded as among the earliest attempts in Western art
history to formulate a philosophy of art originating not outside artistic practice but from the very experience of artistic creation—a
philosophy born from the artist's own reflection upon the nature of art rather than from the speculations of philosophers alone.

It is precisely for this reason that Lionello Venturi, in History of Art Criticism (1936), objects to the tendency of histories of
aesthetics to overlook figures such as Alberti and Leonardo while searching exclusively among philosophers for the foundations of
aesthetic thought: "Alberti and Leonardo produced the most important artistic theories of the Renaissance, yet histories of aesthetics
and philosophy assign them only a negligible place.”

Venturi—whose assessment is echoed by Wladystaw Tatarkiewicz in History of Aesthetics, where Leonardo is likewise
recognized as a major theorist of art—continues:

The originality of Alberti's and Leonardo's aesthetics lies in the new definition they offered of art—a definition

fundamentally different from both Aristotle’s conception of art as imitation of nature and Plotinus' understanding of art as

Citation: Bolkhari Ghahi, Hassan. (2026). Paragone: Leonardo da Vinci, the science of painting, and the emergence of modern philosophy of
art. Journal of Fine Arts: Performing Arts and Music, 31(3), 5-10. (In Persian)

(© Authors retain full copyright and publishing rights. Publisher: University of Tehran Press.
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divine illumination. For them, the artist does not dissolve into God; rather, he becomes a creator who understands nature
according to the principles of the human mind instead of merely imitating it. Through painting, the artist demonstrates his
knowledge of nature by means of manual activity. Art therefore claims both the task of scientific knowledge and the status of
an intellectual enterprise. Since nature has replaced God as the object of art, the human mind likewise replaces God as the
source of art. No comparable theory can be found in Renaissance poetry, for poetry was never assigned the same scientific
function as painting,

I share Venturi's conviction that a substantial part of the philosophy of art resides in the thought and creative practice of
artists themselves. This mode of reflection deserves to be articulated, for it provides the most authentic mirror of artistic creation. Such
an approach undoubtedly comes closer to the truth of art than theories formulated by philosophers who remain detached from the
lived reality of artistic practice.

B. Paragone: Painting as a Science

Paragone, one of the most important theoretical texts of the Renaissance, is the title of the opening chapter of Leonardo da
Vinci's Treatise on Painting, although it has also been published independently. A Persian translation of the text appeared under the title
Paragone: A Comparison of the Arts (1817/1398 SH). The central concern of this work is Leonardo's effort to demonstrate the scientific
status of painting—or, more precisely, its rational and intellectual character. As he famously declares, "Painting is a mental thing (cosa
mentale) and an intellectual activity." Michelangelo expressed a remarkably similar view when he stated: "One paints with the mind,
not with the hands."

The Italian word Paragone originally referred to the touchstone used to test the purity of gold. Like many technical and
scholarly terms of Renaissance Europe, its deeper linguistic roots may be traced to Greek. While the Renaissance usage primarily
conveys the idea of "comparison," it also preserves the older metaphor of a criterion or touchstone by which value is assessed. This dual
meaning is particularly appropriate in Leonardo's text, for his purpose is not merely to compare the arts but to present painting itself as
the criterion by which the true excellence of the other arts may be measured. It is therefore plausible that nineteenth-century editors,
including Guglielmo Manzi, deliberately retained the title Paragone in order to evoke both meanings simultaneously: comparison and
touchstone.

In its present form, Paragone consists of twenty-eight brief notes, all directed toward a single objective: demonstrating that
painting is a genuine science. Leonardo opens the work with the fundamental question: "Is painting a science or not?" He immediately
answers this question by constructing a concise yet profound argument based upon the geometrical principles of point, line, and plane:
"The first principle of the science of painting is the point; the second, the line; the third, the surface; and the fourth, the body clothed
by that surface."

This seemingly elementary sequence reveals Leonardo's conviction that painting rests upon demonstrable rational principles
rather than manual dexterity alone. His profound mastery of geometry, mathematics, optics, and the science of vision—including
theories concerning visual rays and the processes of perception—enabled him to establish painting upon scientific foundations. His
conception of pictorial knowledge is inseparable from the mathematical ordering of visible reality.

Leonardo's scientific outlook becomes even clearer in the second note, where he compares poetry and painting:

The relation between imagination and reality is like that between shadow and substance; such is also the relation between

poetry and painting. Poetry employs words to evoke things within the imagination, whereas painting presents things directly

to the eye, so that they appear almost as if they were truly present.

Here Leonardo advances an epistemological argument rather than merely an aesthetic preference. Painting enjoys superiority
because vision provides a more immediate and reliable mode of knowledge than verbal description. Images communicate through
direct perception, whereas poetry depends upon the mediation of language and the constructive power of imagination.

Leonardo's encyclopedic command of the sciences of his age is particularly evident in the sixth note, devoted to the scope of
painting as a science—a theme that recurs throughout Paragone. He writes:

The science of painting embraces all the colours of surfaces, the forms of bodies clothed by those surfaces, and the varying

degrees of diminution corresponding to the increasing distance of objects. This science is the mother of perspective, that is,

of the science of visual lines. Perspective itself consists of three parts...

These remarks demonstrate that, already in the late fifteenth century, Leonardo regarded painting as a comprehensive
scientific discipline grounded in mathematics, optics, geometry, and the laws governing visual perception. Perspective is therefore not
merely a technical device but the rational structure that makes pictorial knowledge possible.

Leonardo continues this argument in the seventh note, entitled "The Most Useful of the Sciences." Here he invokes the
Aristotelian concept of common sense (sensus communis), one of the central notions of De Anima. More importantly, he characterizes
painting as a noble science whose highest utility lies in making the sacred present before human beings. He writes:

When the veil covering a sacred image is drawn aside, the multitude gathered there immediately falls to the ground in

reverence before the painting. They pray before the one represented in it, asking for the restoration of their health and for

eternal salvation, as though the divine figure were truly living and present before their eyes.

For Leonardo, therefore, painting is not merely an instrument of representation. It possesses the extraordinary capacity
to render absent realities present. Through the painted image, what is physically absent acquires an experiential presence capable of
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transforming the viewer's consciousness.

Leonardo's observation inevitably recalls Martin Heidegger's celebrated discussion of the work of art in The Origin of the
Work of Art. Heidegger writes:

It is by virtue of the temple that the god is present in the temple... In the work, a bringing-forth occurs through which beings

emerge from concealedness into presence. For this reason, the Greek word techne signifies not mere craftsmanship but a

mode of revealing,

Whether Heidegger was directly influenced by Leonardo's Paragone cannot be established; no documentary evidence
supports such a claim. Nevertheless, the affinity between Leonardo's understanding of painting as making the sacred present and
Heidegger's conception of the artwork as a site of unconcealment (aletheia) is striking. Both thinkers understand the work of art not
as a passive representation but as an event through which reality manifests itself. This intellectual convergence, even in the absence of
demonstrable historical influence, offers a promising avenue for future research in the philosophy of art.

C. Concluding Remarks

The opening editorial of an academic journal should awaken the reader's curiosity and inspire further inquiry. For this
reason, I shall conclude this introductory reflection here and invite readers to engage directly with Leonardo da Vinci's Paragone.

The purpose of this brief essay has been not only to introduce one of the Renaissance's most significant theoretical texts, but
also to emphasize a broader intellectual point: Paragone is far more than a treatise defending the superiority of painting. It represents
one of the earliest and most ambitious attempts to establish an internal philosophy of art—a philosophy that emerges from the lived
experience of artistic creation rather than from external philosophical speculation.

Leonardo's central achievement lies in redefining painting as a mode of knowledge. He rejects the view that painting is
merely a manual craft or technical skill and instead presents it as a rational, scientific, and cognitive discipline grounded in mathematics,
geometry, optics, and the laws of visual perception. In Leonardo's thought, artistic practice and intellectual inquiry become inseparable;
the painter is not simply an artisan but an investigator of nature whose work constitutes a genuine form of knowledge.

From this perspective, Leonardo da Vinci deserves to be regarded not only as one of history's greatest artists but also as one
of the earliest modern theorists of the philosophy of art—even if, as Lionello Venturi lamented, the history of aesthetics has largely
neglected his contribution. His writings demonstrate that art theory need not originate exclusively from philosophers; it can arise from
the artist's own reflective engagement with the creative process.

In the next issue of this journal, I shall continue this discussion by examining Leonardo's comparison of painting with music
and sculpture, again drawing upon Paragone, in order to further illuminate his understanding of the hierarchy and distinctive capacities
of the arts.

Keywords: art theory, Leonardo da Vinci, paragone, Renaissance philosophy of art, scientific nature of painting
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Rereading the Forms in Transmodern Islamic Art:
Commonalities Between Calligraphy and Geometry in the Works
of Contemporary Middle Eastern Artists Based on Feldman’s Model

Abstract

More than two decades have passed since formation of contemporary
Middle Eastern art. In the era of globalization, artists from the region and
its diaspora have sought to articulate a narrative of “selthood” after emerging
from the shadow of “otherness” This study reconsiders the visual forms
employed by some transmodern artists, with attention to calligraphy,
geometry, volume, and other elements associated with Islamic visual
traditions. It asks two questions: What aspects of identity are reflected in the
forms found in Islamic transmodern art produced by Middle Eastern artists?
What experiences have contributed to the formation and transformation of
these forms? The study is qualitative and descriptive-analytical in nature. Its
objective is to analyze the compositional structures and visual elements of
selected works by contemporary Middle Eastern diaspora artists. Data were
collected through library research, including scholarly literature and sources.
The selected artworks are examined according to Edmund Burke Feldman's
four-stage model of art criticism: description, analysis, interpretation, and
evaluation. This framework enables a movement from formal observation
toward interpretation of cultural and identity-related significance. The
development of contemporary Middle Eastern art has been accompanied
by terminological and conceptual diversity. Because artistic production
in the region is heterogeneous and has developed under different political
and historical conditions, researchers have employed terms such as Muslim
art, Islamic art, Arab art, and Middle Eastern art. The instability of these
categories reflects the complexity of the region itself. Modern art in the
Middle East has been influenced by two interconnected processes: the
introduction of Western colonialism and modernity into Muslim societies,
and the migration of artists to Western countries for education or because of
political and social circumstances, especially after the September 11 attacks.
Sylvia Naef (2003) divides the development of modern Arab art into three
stages: acceptance, adaptation, and globalization. This framework can also
be applied, with modifications, to modern Iranian art. During the stage of
acceptance and encounter with Western art, artists in Muslim societies
adopted Western realist techniques and conventions. In Iran, this process
can be traced from Muhammad Zaman through Mahmoud Saba, Kamal
al-Mulk, and their followers. During the stage of adaptation, artists who had
studied or lived abroad sought to construct modern forms while maintaining
connections with cultural heritage and national identity. In Iran, artists such
as Jalil Ziapour and Hossein Zenderoudi contributed to the Sagqakhaneh
movement, incorporating traditional motifs, symbols, and materials into
modern practices and contributing to calligraphic abstraction. In the
Arab context, artists such as Madiha Omar and Kamal Boullata similarly
explored the transformation of Arabic letters into modern visual structures,
contributing to the Hurufiyya movement. The globalization stage became
increasingly significant after the September 11 attacks, when the migration
of Middle Eastern artists to Western cultural centers intensified. Their
experiences produced diverse responses. Some developed hybrid practices
shaped by displacement, trauma, postmodernism, and critical approaches
to identity and politics. Others turned toward a renewed search for cultural
selfhood, revisiting forms and symbols rooted in Islamic and Middle Eastern
traditions while engaging with contemporary Western art. This second
tendency provides the principal context for the present research. Rather
than interpreting the return to calligraphy, geometry, and other traditional
forms as a simple revival of the past, the study understands these elements as
part of a transmodern process in which cultural memory and contemporary

Received: 30 Aug 2025

Received in revised form: 11 Sep 2025

Accepted: 24 Sep 2025

Seiran Choupan'iD (Corresponding Author)

PhD Candidate in Art Research, Department of Art Research,
Faculty of Art, Alzahra University, Tehran, Iran.

E-mail: dastan.neyestan@yahoo.com

Golale Rahmani?iD

Master of Arts in Performing Arts, Department of Drama and
Digital Arts, Faculty of Art, Nabi Akram (PBUH) Higher Educa-
tion Institute, Tabriz, Iran.  E-mail: golalaerahmani@gmail.com
Monir Mohabati*iD

Master of Graphics, Department of Visual Arts, School of Visual
Arts, College of Fine Arts, University of Tehran, Tehran, Iran.
E-mail: monir7274. m@gmail.com

Farkhonde Sadoughi*iD

Master Student in Handicrafts, Department of Handicrafts, Fac-
ulty of Art, Alzahra University, Tehran, Iran.

E-mail: farkhondesadoghi@gmail.com

https://doi.org/10.22059/jfava.2025.401161.667555

artistic experience intersect. To investigate this process, four contemporary
artists from different Middle Eastern backgrounds are selected: Lulu Al-
Hamoud, Kamran Yousefzadeh, Lara Baladi, and Suzanne Hafouneh.
Their works represent approaches to reconstructing cultural identity within
contemporary and diasporic contexts. The sampling is purposeful and non-
probabilistic, with artists selected according to their relevance to the research
questions and their engagement with forms associated with Islamic visual
culture. The temporal scope encompasses works produced from 1990 to the
present, with particular emphasis on the last two decades, when transmodern
approaches have become visible. The analysis suggests that forms such
as calligraphy and geometry, together with the centrality of volume and
abstract visual units, can function as carriers of cultural memory, spirituality,
legitimacy, and identity. Their presence may indicate a return to the artists
cultural and historical selves, but this return does not necessarily represent
rejection of Western modernity. Rather, these forms are transformed through
techniques, conceptual strategies, and experiences acquired in Western
artistic environments. Consequently, the resulting works occupy a space
between inherited traditions and contemporary global art. The study argues
that transmodern Middle Eastern art should not be understood as repetition
of earlier artistic experiences or as a return to tradition. Instead, it is a process
of reinterpretation in which inherited forms are reactivated, transformed,
and given new meanings through migration, globalization, memory, and
intercultural encounter. In this sense, the recurrence of Islamic calligraphy
and geometry may represent neither cultural regression nor mere nostalgia,
but a strategy for negotiating identity in a transmodern condition.
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calligraphy, geometry
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Abstract

Some of Contemporary museumsare undergoinga profound transformation
by integrating emerging digital technologies to enhance visitor experiences,
preserve cultural heritage, and redefine their social roles. This convergence
represents a fundamental change in how museums conceptualize, present,
and interpret contemporary art. However, despite growing scholarly interest
in digital museology, comprehensive research remains limited on how
multiple technologies—particularly robotics, the Internet of Things (IoT),
virtual reality (VR), augmented reality (AR), and artificial intelligence (AI) —
simultaneously affect museum practices and the emergence of new forms of
contemporary art. This study addresses that gap through three questions: 1)
How have these technologies transformed the exhibition and interpretation
of contemporary art? 2) How has the convergence of technology and
art reshaped the audience’s role in artistic experience? 3) What are the
applications, benefits, and challenges of each technology in contemporary
museums? This applied-developmental, descriptive-analytical research
adopteda qualitativeapproach. Data were collected through a comprehensive
literature review. The search strategy included Google Scholar, specialized
museum journals, institutional reports, and related scholarly sources. The
findings indicate that Al-based personalization algorithms enable museums
to tailor content and visitor journeys according to individual preferences,
prior knowledge, and behavioral patterns. Virtual reality and augmented
reality facilitate immersive, multilayered interpretation and allow visitors
to experience artworks beyond physical constraints, including entering a
painter’s perspective or visualizing creative processes. Robotics, particularly
interactive guide robots, introduces new forms of physical interaction,
especially in performance and movement-based art. Collectively, these
technologies transform audiences from passive observers into active
participants, co-creators of meaning, and, in some contexts, temporary
artists. IoT-based intelligent monitoring systems equipped with distributed
sensor networks continuously track temperature, humidity; light levels, and
airborne pollutants, providing real-time alerts for preventive conservation.
Such systems help protect collections from biological threats, including
insects and fungi, as well as chemical degradation. Advanced Al security
systems further integrate facial recognition, anomaly detection, and
predictive analytics to safeguard collections against theft, vandalism, and
natural disasters such as earthquakes and floods. In museum education,
emerging technologies have transformed teaching by enabling experiential,
situated, and multimedia learning beyond traditional educational models.
VR supports immersive programs in which learners explore reconstructed
historical contexts and artistic processes from first-person perspectives.
AR overlays supplementary information, including artists biographies,
technical details, and critical interpretations, directly onto displayed works
through mobile devices or smart glasses. Remote-visit technologies,
accelerated by pandemic-era adaptations, allow global audiences to access
collections despite geographic limitations, thereby expanding inclusive
cultural engagement. Most importantly, digital technologies have become
generative forces in contemporary art rather than merely presentation tools.
Al algorithms can generate artworks, collaborate with human artists, and
transform existing themes. VR and AR also enable virtual reconstructions
of damaged or destroyed works, including self-destructive art associated
with Gustav Metzger, thereby reviving ephemeral artistic forms in
immersive environments. Comparative analysis shows that Al is the only
technology with an active presence across all major areas of museology—
audience engagement, conservation, education, access, and creativity—
and across diverse branches of contemporary art, from performance to
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self-destructive practices. The study concludes that each technology offers
distinct value: robotics enables physical interaction; IoT supports intelligent
monitoring and sustainable management; AR enriches contextual and
immersive experiences; VR expands experiential interpretation; and Al
provides integrated intelligence capable of personalizing, predicting, and
creating. Their convergence is not merely additive but synergistic. Al
combined with IoT enables predictive preservation, AI with VR produces
responsive immersive environments, and robotics with AR facilitates
interactive physical-virtual arrangements. Together, these technologies
support multilayered interpretation, contextual enrichment, and the
reconstruction of damaged or ephemeral works. The audience’s role has
consequently shifted from passive receiver to active agent, participant in
meaning-making, and co-creator of artistic significance. Nevertheless,
important challenges remain, including implementation costs, the digital
divide, technological obsolescence, privacy and ethical concerns, and the
risk that authentic museum experiences may be reduced to entertainment.
This research contributes a comprehensive framework for understanding
technology-driven changes in museology and their implications for
contemporary art production, exhibition, curation, and reception.
Future research should examine longitudinal effects on visitor behavior,
institutional readiness, ethical governance, accessibility, and changing
patterns of authorship. Comparative studies across cultural contexts
may further identify sustainable models for technologically mediated
artistic engagement and participation. These developments also challenge
established assumptions about curatorial authority, authenticity, and the
boundaries between artwork, interface, and institutional infrastructure. As
digital systems increasingly mediate encounters with collections, curators
must consider how algorithmic selection, personalization, and automated
interpretation influence what visitors see and how they understand it.
Consequently, technological integration should not be evaluated solely in
terms of efficiency or novelty, but also according to its cultural, ethical, and
aesthetic implications. Museums need interdisciplinary strategies that bring
together curators, artists, conservators, educators, designers, and technology
specialists. Such collaboration can ensure that innovation remains aligned
with institutional missions while preserving critical reflection, accessibility,
and meaningful human participation across museum contexts.

Keywords: Al and robotics in art, audience engagement, contemporary
art and digital technology, contemporary museums, emerging visual
technologies.
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1. Laszl6 Moholy-Nagy (1822-1946).

3. Lucio Fontana (1899-1968).
4. Black Light Environment. 5. Frank Popper (1918-2020).

6. A. Michael Noll. 7. Harold Cohen (1928-2016).
8. Johan Wilhelm Kliiver (1927-2004).

9. Experiments in Art and Technology (E.A.T).

10. Nine Nights: Theater and Engineering.

11. Museum of Modern Art (MOMA).

12. Art and Technology.

13. Los Angeles County Museum of Art (LACMA).

2. Vision in Motion.
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14. Maurice Tuchman (1930).
15. Frank Joseph Malina (1912-1981).
16. Leonardo. 17. Jasia Reichardt (1933).
18. Institute of Contemporary Arts (ICA).
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19. Ars Electronica. 20. Jeftrey Shaw (1944).
21. Legible City.
22. Formerly Inter-Society for the Electronic Arts (ISEA).
23. Gustav Metzger (1926-2017).



24. Auto-Destructive Art (ADA).
25. Experimental Museology.

27. Mark Deuze.

29. Imperial War Museum (iwm).

26. Movement.
28. Virtual Museum.

30. Museu d'Art Contemporani de Barcelona (Macba).

31. Deutsches Museum. 32. Minerva.

33. National Museum of American History.

34. Copenhagen Contemporary Museum (cc).

35. Virtual Reality (VR). 36. Ivan E. Sutherland.

37. Ultimate Display. 38. Mona Lisa: Beyond the Glass.

39. Leonardo di ser Piero da Vinci.

40. Augmented Reality (AR).

42. Art Gallery of Ontario (AGO).

a0 A )8 om 3l 03530 bl 53 L 1 )0 i o2 ol

AU 55 55 2 0 e 5S35 oS 3 B aals (S S 3

(s > 50 gl 3 58 s 5 gl B s 5ol 5300 5

S5 lagTl ol Bl 5 sl stalie sl ) 5036 ble) 51 ) a3l
(Rosa, 2020) sS”

44. Alex Mayhew. 45. Kevin Ashton.

46. Massachusetts Institute of Technology (MIT).

47. Internet of Things. 48. Artificial intelligence (AI).

49. Heraklion Archaeological Museum.

51. Nationalmuseet.

41. Ronald Azuma.

50. Hyun-Kyung Lee.

52. Sanxingdui Museum.
53. The Museum of Modern Art (MoMA).
54. Refik Anadol.

56. Dataland museum.

58. Toledo Museum of Art.

55. Unsupervised.
57. Efsun Erkilig.
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The Iconographic Transformation of the Sacred Messenger of the Sacrificial Ritual
in the Illustrated Ramayana Manuscripts of the Mughal School:
A Case Study of the Freer Gallery Manuscript

Abstract

The Ramayana, together with the Mahabharata and the Puranas,
constitutes a foundational epic of Indian cultural and religious tradition.
Beyond its literary significance, it has shaped the visual and artistic heritage
of the Indian subcontinent. The Persian translation and illustration of the
Ramayana under Mughal emperor Akbar (r. 1556-1605) represents an
instance of intercultural exchange between Hindu and Persian-Islamic
traditions. Akbar promoted cultural tolerance and encouraged the
translation of Sanskrit texts into Persian and their illustration in imperial
ateliers. These initiatives introduced Hindu traditions to Persian-speaking
audiences and enabled Muslim and Hindu painters to collaborate
and develop a pictorial language. Among surviving Persian illustrated
Ramayana manuscripts, the Freer Gallery manuscript, commissioned by
‘Abd al-Rahim Khan-i Khanan with Akbar’s approval and preserved at the
Freer Gallery of Art in Washington, D.C., holds a distinguished position.
One illustration depicts the Sacred Messenger of the Sacrificial Ritual, a
supernatural figure emerging from sacrificial fire while presenting a golden
vessel containing the offering destined for King Dasaratha and his queens.
Compared with the Sanskrit narrative and other Mughal versions, this
image displays significant iconographic deviations, making it important for
examining visual reinterpretation and cultural transformation. Previous
scholarship has addressed stylistic, codicological, and narrative aspects of
the Persian Ramayana tradition. Although the Freer manuscript has been
discussed within broader studies of Mughal painting, its Sacred Messenger
has not been independently examined through Panofsky’s iconographic
and iconological framework. This study investigates the figure’s visual
characteristics, including skin color, costume, ornaments, and symbolic
attributes, and interprets their transformation within Hindu and Persian-
Islamic artistic interaction. The research employs a qualitative, descriptive-
analytical approach based on documentary and library sources. This
approach also clarifies how textual and pictorial evidence can illuminate
processes of cultural mediation within the workshop. Its theoretical
framework is Erwin Panofsky’s three-level model of iconographic analysis.
At the pre-iconographical level, the visual elements of the selected
painting are described. At the iconographical level, these elements are
compared with the Sanskrit Ramayana and two contemporary Persian
illustrated manuscripts, the Jaipur Royal manuscript and the Hamida
Banu manuscript. At the iconological level, the cultural, religious, and
historical implications of the transformations are interpreted within the
multicultural context of the Mughal court. The Freer manuscript is the
principal case study, while the Jaipur and Hamida Banu manuscripts
provide comparative evidence for identifying iconographic transformation.
The findings demonstrate substantial formal and symbolic changes in the
Freer representation of the Sacred Messenger. The most striking alteration
concerns skin color: the figure changes from black, as described in the
Sanskrit text and represented in the Jaipur manuscript, to saffron-orange
in the Freer version. Other modifications include the golden vessel,
the number of queens attending the ritual, and compositional details.
Comparative analysis indicates that the Jaipur manuscript remains closest
to the textual narrative, whereas the Hamida Banu manuscript and, more
prominently, the Freer manuscript adopt more interpretative solutions.
These differences suggest that Muslim painters did not simply reproduce
Hindu iconography but reconstructed it through their artistic language
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and symbolic systems. The iconological analysis indicates that these
transformations should not be understood merely as unfamiliarity with
Hindu mythology or inaccurate transmission. Rather, they reflect a process
of reinterpretation in the artistic and intellectual environment of Mughal
India. The choice of saffron for the Sacred Messenger’s skin is significant.
In Hindu visual culture, saffron is associated with sacred fire, purity,
asceticism, wisdom, and spiritual authority. Within Persian-Islamic pictorial
traditions, the same chromatic choice could evoke divine light, sanctity,
and spiritual illumination. The figure’s transformation can therefore be
understood not as an iconographic error but as visual translation through
which Hindu sacred imagery was rearticulated according to the symbolic
vocabulary of Persian-Islamic art. The comparative evidence further
suggests that the degree of transformation was shaped by interconnected
factors, including painters familiarity with Hindu religious concepts,
interpretations of color, the cultural atmosphere of the Mughal atelier, and
artistic preferences. Whereas the Jaipur manuscript maintains a closer
relationship with the Sanskrit narrative through Hindu participation
and court supervision, the Hamida Banu and Freer manuscripts display
greater interpretative freedom. In the Freer manuscript, the painter Nadim
reconstructed the Sacred Messenger through a visual language mediating
between Hindu symbolism and Persian-Islamic conventions, producing
a new iconographic identity. In conclusion, the Sacred Messenger in the
Freer Ramayana provides evidence of cultural negotiation, symbolic
translation, and artistic adaptation between Hindu and Persian-Islamic
traditions during the Mughal period. Its transformation reveals a shared
visual language in which sacred concepts were reinterpreted through
intercultural dialogue. This research applies Panofsky’s three-level
methodology to an independent analysis of this neglected image and
demonstrates that its visual transformation constitutes an expression of
cultural interaction rather than misunderstanding. The findings contribute
to the study of Mughal painting and Persian illustrated manuscripts and
to broader discussions of intercultural artistic exchange, visual translation,
and iconographic transformation in early modern South Asia.

Keywords: Freer Ramayana manuscript, intercultural interactions,
Mughal painting, Panofsky's iconography, Persian illustrated Ramayana.
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19. Sumitra.
21. Shatrughna.

18. Kausalya.
20. Kaikeyi.
22. Bharata.
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ST 5o e i 0aa2 (s 3y b sliblely s yim 0050 3l plaS e oL Y

Wl 2 g )l M adil s 31 0ol 3o dr s o0 i 5003100 55 e 0o
(Seyller, 1999, 10) e sheur r\?g\ ol
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27. Shiva. 28. Sandhya.
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A Study of Tile Parapets in Timurid and Turkmen Period
Buildings of Yazd Province Based on Geometric Pattern and Motif

Abstract

During the Timurid and Turkmen periods, Yazd province witnessed
unique examples of tile decorations called Parapets. So that these
Parapets have common characteristics in terms of the patterns and
motifs used in their center/background and borders,which emphasizes
the uniqueness of the named decoration in this region of the country
during the mentioned periods. For this reason, it is possible to identify
and classify this category of decorations and also to understand the local
style in the Yazd region during the period under study.Therefore, the
purpose of this article is to introduce and classify the tile Parapets used
in the buildings of the mentioned period in Yazd province based on
their geometric Pattern and Motif in order to achieve a local/regional
style. During the review of the motifs found in tilework,the execution
technique, colors, etc. are also briefly mentioned. Therefore, the main
research question can be posed as follows: What are the most common
geometric Patterns and Motifs of the tile Parapets of buildings from the
Timurid and Turkmen periods in Yazd province? The present study is
based on a method of interpretive-historical research and a qualitative
data analysis and interpretation method.The research methodology of
gathering information and data is documentary and based on extensive
field observations,including visiting buildings, taking pictures of tile
Parapets, and drawing some samples with various software such as
CorelDraw, Photoshop, etc.The statistical population of this study
includes all tile Parapets from the Timurid and Turkmen periods
in Yazd province, which include ten buildings. Therefore, first the
findings are presented and then the introduction and dlassification of
the tile Parapets of the buildings of this time period in Yazd province
are discussed.Sometimes a local style is implemented in a specific and
specific region, and sometimes it encompasses a wider geographical
area. For example, the existence of tile Parapets during a specific period,
as well as some geometric Motifs that have been repeated many times,
all belong to the same region. This indicates that the mentioned region
had a local style and probably created works with special characteristics
at the request of local founders and artists. The most prominent of these
features is the extensive use of geometric motifs, including the «regular
hexagonal» knot in the center/background and the «Six and Triangle»
on the edges of the tile's Parapets.Based on the available evidence
mentioned in the text of the article, the tile Parapets of the Timurid
and Turkmen periods in Yazd province are unique to this region, and
no similar examples have been found in other parts of the country.
Although there are unique tile decorations in the eastern part of Iran
and other regions of the country during the aforementioned periods,
none of them have tile Parapets, and if they do exist, they do not have
tile decorations.This type of decoration is seen in buildings in the Yazd
region and has been a common pattern in some of the decorations of
buildings in this region. Its absence in other parts of the Timurid and
Turkmen territories in Iran could be evidence of the local style of this
type of decoration, which is located in the same time period and region.
In addition, the limitation of this category of decorations to a specific
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region (Yazd province) can indicate common decorative patterns and
methods that have usually been of interest and attention to creators,
founders, and commissioners of works of art in each historical period
and in a specific area. The results of this research indicate that examining
the existing examples of tile Parapets from the Timurid and Turkmen
periods in Yazd province, it was determined that only geometric motifs
were used in their center/background and borders.The tile Parapets of
the mentioned eras of Yazd province can be classified into two major
groups, «regular hexagonal» and «Six and roundel Jointed Toranj» in
terms of the geometric motifs of the center/background.The borders
are designed with geometric patterns and motifs, such as simple border
without motif, «quatrefoil and ellipse» and «Six and Triangle» knot.The
«regular hexagonal» knot is the most common geometric motif used
in the center/background of the Parapets. The aforementioned knot is
worked with turquoise cut tiles in the center/background of the Parapets
of 10 buildings in the province. The borders in most of the Parapets are
made with the «Six and Triangle» knot. In a limited number of cases,
the borders of some Parapets consist of geometric designs consisting
of the repetition of two simple geometric motifs, such as «quatrefoil
and ellipse» or a simple, narrow border without motifs. Therefore,the
buildings of Yazd province can be indicative of a local style, from one
side, in terms of having Parapets and on the other hand, due to the use
of common geometric motifs in them.A style whose works and evidence
can only be traced in this province during the period under study.

Keywords: geometric pattern and motif, local style, tile parapet,
Timurid and Turkmen period, Yazd Province
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A Survey of the Visual and Emotional Preferences of Buyers for
Designing Gemstone Costumers Using Kansei Engineering’

Abstract

Iranian gemstone art holds considerable potential for development
both domestically and internationally, owing to its diversity, originality,
high quality, and reasonable prices. One of the essential requirements
for realising this potential is designing products that align with the
preferences, tastes, and needs of consumers. The present study is an
applied, descriptive-correlational investigation that combines qualitative
and quantitative methods. It seeks to identify the preferences of Iranian
buyers of gemstone products using the Kansei engineering method - a
human-centred approach that translates consumers emotional and
subjective responses into measurable design parameters. To determine
customers’ desired features, a library study and in-depth semi-structured
interviews with 16 experts and key informants from the gemstone industry
(including master cutters, renowned sellers, and veteran artisans) were
conducted, and Kansei vocabulary in the field of gemstones was analysed,
extracted, and refined. The initial pool of 54 word-pairs was reduced to
28 core words after removing duplicates and low-frequency items, and
finally to 14 key Kansei word-pairs through a pilot test. These final pairs
covered both visual attributes (e.g., colour, size, transparency, cut) and
emotional-experiential qualities (e.g. authenticity, healing properties,
uniqueness). The selected terms were presented to buyers in the form of
a Kansei questionnaire employing a seven-point semantic differential scale
- a widely validated instrument for measuring affective responses. The
survey was administered physically and in the field to 440 buyers who had
participated in several gemstone exhibitions in Tehran during the winter of
2023, including both a specialised gemstone fair and major retail galleries.
The sample size was determined using Cochran's formula for an infinite
population (95% confidence level, 5% margin of error), and the final valid
responses numbered 440. The data were analysed with SPSS 26 software,
using Spearman’s rank correlation coefficient to examine relationships
between demographic variables, purchase history, Kansei words, and
product choices. The results showed that buyers were mostly looking for the
beauty and uniqueness of products such as rings and women’s pendant sets.
Among the Kansei words, authenticity (i.e., non-counterfeit gemstones),
transparency, place-of-origin authenticity, natural design, and healing
properties of the gemstone were of greater importance. Interestingly, while
treated or enhanced stones were less valued, natural inclusions and internal
patterns were often perceived as positive markers of genuineness. The
younger generation was more likely to seek out uncut or raw gemstones
such as rough diamonds, emeralds, and amethysts, indicating a growing
appreciation for natural, unpolished aesthetics. The correlation analysis
further revealed that with increasing age, buyers attached significantly
more importance to warm colours (red, orange, yellow), traditional designs,
natural patterns, and religious recommendations, whereas cool colours
became less relevant. Higher educational levels were positively associated
with preferences for authenticity, larger stone size, faceted (regular)
cuts, and transparency. Economic status showed a positive correlation
with previous purchases of rings and bracelets (99% confidence), and
a moderate correlation with symbolic stones. In current purchases,
higher income was moderately related to earrings and prayer beads (90%
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confidence). No significant correlation was found between age or education
and current purchase behaviour, except that education correlated with agate
and emerald preferences, while age correlated with turquoise, topaz, agate,
and tiger’s eye. Additionally, strong positive correlations existed between
prior and future purchases of rings, bracelets, pendants, and necklaces,
suggesting habitual buying patterns. Most customers choose gemstones for
personal use and as gifts for friends. Therefore, designers should consider
age, education, and income variables alongside visual factors (colour, form,
size, brilliance) and emotional factors (authenticity, uniqueness, perceived
value) when designing products. It seems that customers in the gemstone
products sector, despite being able to purchase precious metals such as
gold and silver as an investment source, tend to choose gemstone products
instead of precious metals, given the uniqueness of gemstone products
and the unrepeatability of some of them among all products in this sector.
Beauty is the most important purchasing priority for gemstone customers,
so designers are advised to consider the principles of aesthetics (formal
transparency and simplicity) and the personality of buyers in gemstone
products. Moreover, products such as rough stones, brooches, carvings,
and symbolic shapes (e.g., figures and fruits) remain relatively unknown
to many enthusiasts, indicating a clear opportunity for market expansion
through targeted design and education. Considering that this research has
not been conducted in Iran, this research provides new insights to activists
and people working in this industry to design and produce gemstone
products in this sector according to the wishes, needs, and preferences of
customers. The findings also underscore the need for systematic R&D in
design, better branding for origin-specific gems (e.g., Neyshabur turquoise,
Kerman demantoid), and the development of certification systems to
reinforce authenticity. Finally, while the study was geographically limited
to Tehran and used non-random purposive sampling in its qualitative
phase, its outcomes offer a solid foundation for further research in other
regions and for comparative cross-cultural studies on gemstone consumer
behaviour.
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stones, semi-precious stones
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Analysis of the Design and Legibility of the Kufic Inscriptions
of Hawqalah (La Hawl) in the 10th To 13th Centuries AH’

Abstract

Bannai, also known as Square Kufic or Maqili, is a form of Islamic
calligraphy used in the inscriptions of religious places, which have
been implemented with different designs and dimensions. The earliest
surviving example observed so far of the Bannai Script is the wooden
window of the tomb of one of the Imamzadehs (Shrines) in Iran dated
363 A.H. However, the Kufi script evolved in the 5th and 6th centuries
AH due to the flourishing of bricklaying and tile-making, and during
the era of Ilkhani, Timurid and Safavid eras, it experienced its peak of
prosperity and its use in decorating religious monuments can still be
seen today. Although the majority of researchers believe that the Banna’i
Script is seen in architectural decorations, including the inscriptions
on the internal and external surfaces of religious buildings and is rarely
seen in manuscripts, many examples of the squared (Banna'i or Magili)
script arranged in decorative patterns on paper, have been seen in the
manuscripts of the Timurid, Safavid and especially Ottoman period. In
a way; the harmony of this script with the form of brick has made it one
of the frequent arrays in the decorations of holy architectural buildings,
which always reminds of divine themes and remembrances. The design
of Banna’i inscriptions has patterns and rules that are used for proper
visual structure and readability. However, studies on the principles
of designing Bannai inscriptions remain limited and scattered. The
famous phrase "Wa La Hawl" or "Hawqalah" is also one of the motifs of
Banna'i inscriptions; for which various definitions and applications have
been mentioned in different sources. Various designs of " Hawqalah"
masonry inscriptions from the 10th century A.-H can be seen in the
existing examples of the architectural decorations of Iranian buildings.
By examining the " Hawqalah" architectural inscriptions during the
aforementioned period, six cases belonging to the Isfahan region were
identified as existing and studyable examples. They were observed in the
Hakim Mosque, the Jame Mosque, the Imam Jafar Sadiq (AS) School,
the Nim Avard School, and the Sayyid Mosque. However, it seems that
in some cases, including examples designed in the present era, these
rules are not properly followed and the letters of the alphabet and Bannai
inscriptions are drawn incorrectly and with an incorrect pattern. One
reason could be the lack of certain patterns and principles for the design
of Kufic script and related inscriptions. The aim of this research is to
analyze the rules and methods of designing "Hawgqalah" architectural
inscriptions and understand how they are networked in the form of
Banna’i Calligraphy, so that by achieving a correct and practical pattern,
designs appropriate for religious buildings can be recreated based on
previous patterns. The research method in the study is descriptive with
an analytical approach, and in terms of its objective, it is fundamental.
Information was collected through library and field observation and
the results were presented qualitatively. Different stages of analysis and
design have been conducted using "Corel Draw" design software. In
this process, while identifying historical examples of this inscription
in architectural decorations; Its design patterns were examined and
the networks used in their types were analyzed, and based on the
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principles of beauty and readability, in addition to criticizing some of
the modern examples, several cases were presented. The analysis focuses
particularly on the relationship between geometric structure, visual
balance, legibility, and the functional requirements of inscriptions within
architectural contexts and their adaptation to historical architectural
surfaces and contemporary restoration practices. The findings show
that the design of the "Hawgqalah" architectural inscriptions is based on
three types of geometric grids with line angles of 90, 45 and 50 degrees
and observing the space of literacy and bayaz. By examining the ratio of
literacy to bayaz in the samples, it was determined that in most of them,
the literacy and bayaz units have the same dimensions, which has led
to visual order. However, in the example of "Sayyid Mosque", the units,
especially in the bayaz section, have been reduced to smaller scales,
namely half a unit or a quarter of a unit; which has led to diversity in
design, accuracy in composition and adaptation to the infrastructure.
Also, in this study, four general layouts for designing "Hawgqalah" in
the form of a building line were identified. This process can be used
in the restoration of architectural decorations of historical sites or the
implementation of new and proposed inscriptions in contemporary
buildings, by obtaining patterns for arranging the words of this phrase
in a design that is both accurate and beautiful. The completeness of the
selected phrase and the perfection of the alphabet in the text, as well as
the modularity of the drawing, were considered by historical designers,
and this issue should also be considered in the restoration of inscriptions
and new architectural designs.
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(La hawl), inscription, Islamic art
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Comparing Representation Strategies in a Selection of
Middle Eastern War Posters From the Perspective of Social Semiotics

Abstract

During the final decades of the twentieth century, the Middle East
was the stage of large-scale military conflicts, notably the Iran-Iraq
War and the Soviet occupation of Afghanistan, that reshaped regional
geopolitics and visual-media production. War posters, as instruments
of visual communication circulating within distinct cultural settings,
played a central role in shaping the collective experience of war and
constructing ideologically charged narratives that went far beyond simple
propaganda. Rather than mere devices for information or mobilization,
these visual texts organized subjectivities and drew boundaries between
self and other. Comparative studies of representational strategies across
neighboring yet ideologically distinct Middle Eastern cultures remain
scarce, and Persian-language scholarship has paid limited attention to
this intersection of image and ideology. Deeply addressing this gap,
the present study undertakes a comparative visual analysis of three war
posters produced in the 1980s: an Iranian poster from the Iran-Iraq War,
an Afghan poster from the anti-Soviet resistance, and an Iraqi poster from
the Ba'athist propaganda campaign against Iran. The central question
asks how the politics of representation is organized across images from
three distinct cultures sharing a common timeframe. To answer this
question, the study applies the social semiotic framework developed by
Gunther Kress and Theo van Leeuwen, examining each poster through
its representational, interactive, and compositional metafunctions, along
with the related notion of visual modality. Methodologically, the research
follows a qualitative, library-based, document-driven design. Three
posters were purposively selected from digital and physical archives
and war-related collections based on thematic, geographical, temporal,
and perspectival diversity, all produced within a shared historical
window (the 1980s to early 1990s) by state-affiliated or partisan media.
Supporting textual materials, including scholarly articles and historical
records, were gathered to contextualize each image's background and
inform the semiotic reading. No fieldwork, interviews, or questionnaires
were employed; the analysis relies on visual and documentary evidence,
examining participants, actions, gaze, angle, framing, color, and
composition in each poster. The findings show that although all three
posters mobilize religious motifs, heroic figures, and national scripts
to construct narratives of struggle, resistance, and legitimacy, their
representational logic and structure diverge, reflecting each country's
cultural-ideological context. The Iranian poster foregrounds collective
participation through a multi-actor composition—a soldier, a cleric, a
barefoot youth, and a veiled woman holding a child and a red flower—
arranged in a circular structure that fuses religious symbolism with
popular mobilization; the enemy remains visually absent, invoked
only through the trilingual inscription "Sacred Defense Week" and the
implicit presence of arms. An eye-level angle and moderate modality
invite the viewer into a shared plane of identification rather than distant
observation. The Afghan poster centers a lone mujahid rendered in flat,
high-contrast color and simplified line, standing before a defeated red
bear symbolizing the Soviet Union, with the Quran in one hand and a
raised Kalashnikov in the other; a slightly low angle magnifies his stature,
the absent gaze produces an offer-type image meant for admiration
rather than address, and the slogan "Allahu Akbar" beside the Latin-script
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word AFGHANISTAN fuses religious legitimacy with an internationally
legible national identity. The Iraqi poster glorifies Arab supremacy
through a mounted warrior in dynamic, diagonal motion, enveloped
by dense Arabic calligraphy functioning as both aesthetic ground and
marker of an all-encompassing Arab identity; the Persian enemy is
never depicted, appearing only through the derogatory reference "al-
'Aduw al-Farisi" and the historically loaded title "Saddam’s Qadisiyyah,"
reactivating the seventh-century Arab-Sasanian battle to naturalize
enmity toward Iran as ancient and inevitable. Across all three cases, the
enemy is erased, diminished, or reduced to text rather than depicted, an
omission that concentrates attention on the heroism and legitimacy of
the self. The discussion further shows that each poster mobilizes distinct
interactive and compositional resources—gaze, social distance, framing,
color—to position the viewer ideologically, and that the line between
passive representation and discursive agency blurs: rather than reflecting
war, these images construct realities viewers are invited to inhabit, join,
or resist. The Iranian poster invites participatory identification, the
Afghan poster delivers an unambiguous, slogan-like message, and the
Iraqi poster performs myth-making that persuades through symbolic
authority rather than dialogue. This approach highlights how visual form
transforms historical memory into persuasive political narratives within
wartime communication. The study finally concludes that representation
strategies are shaped by each nation's historical and socio-political
configuration, particularly the religion-state relationship in producing
legitimacy, the degree of individual versus collective focus in resistance,
and the role of gender and ethnicity in addressing the audience. While the
findings, grounded in three symbolic cases, cannot be unconditionally
generalized, the extracted patterns—enemy erasure, identity-forming
symbols, and viewing-angle strategies—offer a substantive contribution
to understanding how images function as active instruments of meaning-
making, legitimacy, and emotional-political structuring in wartime, and
call for further cross-cultural research into how meaning, identity, and
ideology are negotiated through imagery in conflict zones.
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identity and national symbols, intertextuality
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Pause, Semantic Density, and Repetition in Reading Haft Paykar: A Visual
Construction of Philippe Hamon’s Model of Descriptive Time in Persian Miniature
Painting (Case Study: Tow Manuscripts at the Bibliothéque Nationale de France)

Abstract

This study investigates descriptive temporality in Nezami Ganjavi’s
Haft-Peykar through a comparative analysis of poetic text and pictorial
representation in Persian manuscript painting. Although Haft-Peykar has
been widely examined from literary, iconographic, and stylistic perspectives,
the temporal organization of description and its visual reconstruction
have received comparatively limited attention. Within structuralist
narratology, Philippe Hamon's account of descriptive discourse explains
how description interrupts narrative progression, expands semantic
organization, and transforms the reader’s experience of time. Rather
than treating Hamon's reflections as a fixed model directly applicable
to visual representation, this study reconstructs a descriptive temporal
framework inspired by his conceptualization of descriptive discourse. The
framework is organized around three interrelated dimensions—pause,
semantic density, and repetition—which serve as operational categories
for examining the temporal organization of poetic language and pictorial
composition. The study focuses on two illustrated manuscripts of Nezami’s
Khamsa, dated 938 AH and 997 AH, preserved in the Bibliotheque
nationale de France. Analysis is limited to the seven dome narratives of
Haft-Peykar, where descriptive passages provide a principal mechanism
connecting poetic expression with visual representation. Employing a
descriptive-comparative methodology, relevant poetic passages were first
classified according to their dominant descriptive or narrative functions.
Corresponding illustrations were then examined through the proposed
framework, with pause, semantic density; and repetition analyzed in relation
to compositional stability, figural stasis, chromatic organization, spatial
enclosure, ornamental accumulation, motif recurrence, and directional
movement. The purpose was not merely to identify iconographic
correspondences between text and image, but to determine how each
medium reorganizes narrative time through descriptive structures
and produces distinctive modes of temporal perception. The findings
demonstrate that descriptive temporality constitutes a shared organizational
principle in both literary and visual dimensions of Haft-Peykar, although
each medium realizes it through different formal mechanisms. In the
poem, descriptive pause emerges through relative suspension of action,
lexical accumulation, metaphorical elaboration, and chromatic vocabulary,
slowing narrative progression and encouraging contemplative reading.
In the paintings, pause is reconstructed through compositional balance,
restrained bodily movement, symmetrical arrangements, and spatial
stability that prolong engagement with the pictorial surface. Semantic
density likewise operates differently across the two media. In the poem, it
results from accumulated descriptive vocabulary, symbolic references, and
layered metaphors. In the paintings, it is generated through architectural
articulation, ornamental elaboration, chromatic richness, and the
coexistence of multiple symbolic motifs within a single visual field, inviting
prolonged perceptual exploration. Repetition forms the third dimension
of descriptive temporality. Recurrent lexical structures and descriptive
patterns correspond to recurring motifs, geometric rhythms, ornamental
sequences, and repeated visual configurations. Rather than functioning
merely as decoration, repetition establishes continuity, reinforces symbolic
meaning, and reorganizes temporal perception beyond linear narrative
succession. The comparison also reveals significant differences between
the two manuscripts. The 938 AH manuscript constructs descriptive
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temporality through visual abundance, employing numerous figures,
decorative motifs, architectural complexity, and chromatic variation
to extend the duration of visual observation. By contrast, the 997 AH
manuscript produces a more concentrated descriptive temporality through
compositional restraint, reduced ornamentation, and condensation
of symbolic meaning within a controlled pictorial structure. These
contrasting strategies demonstrate that descriptive temporality does not
depend on visual complexity alone but may be achieved through different
modes of pictorial organization. In both manuscripts, temporal experience
is shaped less by sequential narration than by sustained acts of perception
that repeatedly redirect attention from narrative action toward symbolic
contemplation. The study therefore argues that these visual configurations
can be understood as a pictorial reconstruction of the descriptive temporal
pattern conceptualized by Hamon rather than as a direct application of his
literary theory. The proposed framework distinguishes Hamon's theoretical
reflections on descriptive discourse from the operational model developed
for interpreting Persian manuscript painting. Within this reconstructed
model, pause, semantic density; and repetition function as interconnected
dimensions through which descriptive temporality becomes visually
intelligible. Ritual repetition is additionally introduced as a complementary
interpretive category for explaining forms of symbolic continuity emerging
from the cultural and visual logic of Persian manuscript illustration, without
attributing this category to Hamons original formulation. This approach
also highlights the importance of medium-specific transformation: textual
description unfolds through linguistic succession, whereas pictorial
description operates through simultaneous visual relations. Consequently,
the viewer’s temporal experience is not simply equivalent to the reader’s
experience, but is produced through a different configuration of attention,
duration, and symbolic association. The framework therefore provides
a basis for comparing literary and visual temporality without reducing
one medium to the other in detail. Overall, the study demonstrates that
the miniatures of Haft-Peykar should not be regarded merely as visual
translations of literary narration, but as autonomous descriptive systems
that reconstruct temporal experience through specifically pictorial means.
By comparatively applying a theoretically grounded framework to poetic
and visual narratives, the research offers a transferable methodology for
investigating descriptive temporality in Persian manuscript painting and
contributes to dialogue among narratology, visual semiotics, and Islamic
art history.

Keywords: descriptive discourse, descriptive temporality, Haft-Peykar
manuscripts, Persian miniature painting, Philippe Hamon
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